
 

Summer School  

Reading Literatures in African Languages  

textual approaches, translatology and criticism 

 

Scuola di Procida per l’Alta Formazione, Procida 

(Naples), 11 –16 June 2019 

 

Partners: University of Naples “L’Orientale” - University 

of Bayreuth - Leiden University 

 

Program 
 

Tuesday, 11th June  

10.30-11.00 Welcome address (Giorgio Banti, UNIOR) 

11.00– 12.00 Introduction by Flavia Aiello, Roberto 

Gaudioso, Annachiara Raia, Clarissa Vierke 

12.00 – 13.30 Giorgio Banti: Somali Literature: oral, 

written and internet literature 

13.30 – 14.30 Buffet 

14.30 – 16.00 Aldin Mutembei (University of Dar es 

Salam): 

Metrics in “free verse” Swahili poetry 

16.00 – 17.30 Gian Claudio Batic (UNIOR): 

Linguistic fieldwork and oral traditions 

17.30 – 19.00 Roundtable (R. Gaudioso, UNIOR): Oral 

and written texts: what is the difference? 

20.30 Dinner 



 

 

Wednesday, 12th June 

9.00 – 11.00  Flavia Aiello (UNIOR) and Serena Talento 

(Bayreuth University): Historical 

perspectives on translation 

11.00-11.30  Coffee break 

11.30-13.30 Flavia Aiello and Serena Talento: 

Workshop: Exploring historical issues in 

translations from/into African languages 

13.30-15.00  Lunch break 

15.00-17.00 Annmarie Drury (CUNY University):  

Craft of Translation 

19.30 Reading at Procida’s Municipality: Swahili 

Poetry by Abdilatif Abdalla and Euphrase 

Kezilahabi in Italian Translation  

  

Thursday, 13th June  

9.00 – 11.00 Annmarie Drury:  

Craft of Translation Part 2 

11.00-11.30 Pause 

11.30– 13.00  Rosanna Tramutoli (UNIOR):  

Linguistic analysis of literary texts 

13.00-14.00 Buffet 

14.00-17.30 Workshop session 1: Discussing 

translations of literary texts 

All participants come with translations 

preferably of African language texts they 

already prepared or compare several 

existing translations of the same text. The 



focus will lie on the challenges they face. 

17.30 -19.00 Walking tour over the island 

 

 

Friday, 14th June  

9.00-11.00  Annachiara Raia (Leiden University) and 

Clarissa Vierke (Bayreuth University) : 

Philology as a textual approach 

11.00-11.30 Pause 

11.30-13.30 Annachiara Raia and Clarissa Vierke: 

Workshop: Reading philologies  

13.30-15.00  Lunch Break 

15.00 – 16.00 Abdilatif Abdalla with Annmarie Drury: 

Reading 

Abdilatif Abdalla will read from his 

anthology Sauti ya Dhiki (Voice of 

Agony) which he composed in prison. 

Annmarie Drury will read the translations. 

16.00-17.00 Rotimi Fasan (Osun State University): 

Reading 

Under the Summer Skies- Reading the 

Animist Imagination 

 

  



Saturday, 15th June 2019 

9.30 – 11.00 Roberto Gaudioso: Translation and 

comparison beyond languages: textual 

approaches to avoid objectification of 

texts 

11.00-11.30 Coffee break 

11.30-13.00 Rotimi Fasan: ‘Wetin dey happen?’: 

Wazobia, popular arts, and nationhood 

13.00-14.30 Lunch Break 

14.30-15.30 Flavia Aiello and Annmarie Drury: 

Reading 

Flavia Aiello will read from the book 

Shuwari, the latest anthology by the poet 

Haji Gora Haji, which she translated into 

English with Irene Brunotti. Annmarie 

Drury will read from her book Stray Truth, 

which presents a translation of selected 

poetry by the Tanzanian poet Euphrase 

Kezilahabi. 

15.30 Open stage 

All participants can read from own texts 

and translations and/or perform. 

 

Sunday, 16th June 2019 

9.00–13.00 Workshop session:Discussing approaches 

to translations of literary texts 

All participants come with excerpts of 

African language texts they have been 

working on. The focus will lie on the 

challenges they face. 

13.00-14.00  Final Discussion  



Abstracts 

 

Flavia Aiello (UNIOR, Italy) and Serena Talento (Bayreuth 

University, Germany):  

Historical perspectives on translation  

Wednesday, 12th June 2019, h. 9 -11 

 

Translation history aims at looking at translation phenomena 

through a relational perspective that takes into account the 

network of agents and different authorities involved in the 

process of producing and circulating a translation, and the 

elements of power driving these practices. The exploration of 

literary events should, in fact, also take into account changes in 

the political or social context, which may affect a specific 

transfer of knowledge, and be interrogated in the light of the 

leading question, i.e. why translation was produced in a specific 

socio-historical context. 

In this first session, we will address fundamental aspects of 

research on translation history focusing on four main factors: 

the texts themselves, the impact of paratexts in mediating texts, 

the role of agents and agencies taking part in the translation 

process, and the context as a shaping force. 

 

Workshop: Exploring historical issues in translations 

from/into African languages (h. 11.30-13.30) 

In this second session, students will be required to apply some 

of the concepts acquired through the preliminary readings and 

illustrated during the first session. This will be done by 

analysing a translation and a retranslation of a text from or into 

African languages focusing on specific aspects to be illustrated 

in class. 

 



 

Annmarie Drury (CUNY University, US):  

Craft of Translation 

Wednesday, 12th June 2019, h. 15.00 -17.00 - Thursday, 13th 

June 2019, h. 9.00 -11 

 

Through practice, study, and discussion, we can deepen our 

understanding of translation as an art. In this workshop, shared 

reading in the theory, history, and experience of translation 

accompanies exercises exploring key questions such as 

priorities in translation; the handling of forms and genres that 

do not readily cross language boundaries; sonic dimensions of 

language and the handling of sound in translation; and how our 

translation practice might be informed by – and how it might 

help us think beyond – the theoretical binaries of 

domestication/ foreignization and faithfulness/ freedom. How 

have other translators named the questions crucial to them, and 

how do we as practicing translators define the questions central 

to our own work? We'll attend to the diverse metaphors 

translators and theorists use to describe translation, and we will 

also ask: which of these metaphors best describes ourselves and 

our work? Do we need a new metaphor? 

 

Annachiara Raia (Leiden University, The Netherlands) and 

Clarissa Vierke (Bayreuth University, Germany):  

Philology as a textual approach 

Friday, 14th June 2019, h. 9-11  

 

On the one hand, philology (literally the love for the word) 

refers broadly to approaching the world (in our case Africa) 

through texts in their original languages in relation to their 

context of ideas. On the other hand, more specifically, it is 



concerned with the different forms of writing and speaking a 

text can take and how to represent it. It aims at the preparation 

of critical textual editions, which adequately refer to the 

variability and changeability of text across time and space. As 

in African contexts, both oral traditions and manuscript cultures 

are characterized by a huge degree of variability, methods of 

historical-critical text editions are a major concern. – In this 

first part, we will concentrate on the major concerns of 

philology and its recent rediscovery. 

 

Workshop: Reading philologies (h. 11.30-13.30) 

In this second part of “Philology as a textual approach”, we will 

more concretely focus on and compare various textual editions 

and editorial strategies taking examples from different African 

languages and Oriental manuscripts traditions. 

 

Roberto Gaudioso (UNIOR, Italy): Translation and 

comparison beyond languages: textual approaches to avoid 

objectification of texts 

Saturday, 15th June 2019, h. 9.30-11 

 

Starting by the critics of Kezilahabi, Hussein and Mohamed to 

Swahili literary studies and recognizing similar ones in African 

literary studies, I propose, according to Kezilahabi’s projects 

and Hussein’s aesthetic principles, a textual approach that aims 

at avoiding the objectification of the text. The method that I 

propose is inductive, and therefore very flexible because it 

starts within and depends on the type of the text that we want 

analyse. In order to avoid the objectification of the text I 

propose a ‘somatic’ approach to it through performance, 

translation and comparison. What we should achieve is an 

analysis or a translation that is able to keep alive the aesthetic 

core of the source text. 



 

Rotimi Fasan (Osun State University, Nigeria):  

‘Wetin dey happen?’: Wazobia, popular arts, and 

nationhood 

Saturday, 15th June 2019, h. 11.30-13 

In this lecture, I examine the connection(s) between indigenous 

Nigerian languages, popular music and the idea of nationhood. 

Specifically, I explore the processes through which Nigerian 

popular artists are employing music (as are other popular arts 

forms like stand-up comedy, video-films/cinema, 

radio/television talk shows, Pentecostal Christianity, graffiti art 

and sign writing, etc) as a means of spearheading the use of 

local languages including Pidgin English in music. In this 

cultural milieu, English is displaced as the language of ‘high’ 

culture and civilisation to be replaced by a metissage of 

languages that include the local languages, Pidgin English 

(which in the Nigerian context is indeed the first language of 

many) and English in a heathy postmodernist mix. The 

deployment of local Nigerian languages in the context of 

popular music has far wider implications beyond the domain of 

emergent mass culture driven by popular arts. Aside fostering a 

sense of national identity, away and different from that imposed 

by British colonialism, it stands as a sign that registers 

Nigeria’s entry into a postcolonial stage. In spite of all attempts 

to suppress the local languages, the so-called vernaculars, by 

both the British and generations of Nigerian government 

officials and policy makers, it is a matter of irony, I argue, that 

the reconstitution of Nigeria’s national identity is being 

achieved via the use of the vernaculars.  

 


